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Prospero, a Renaissance Perspective Rhetorical Analysis
In Prospero, a Renaissance Perspective, Alexandra Lindsey has argued the main character referred to as Prospero as a true hero. Ideally, based on the philosophies of Renaissance England understanding of Prospero, he is indeed an exceptional hero. He is further characterized as a Renaissance man through his eternal quest for power and knowledge. His quest is demonstrated in his undying desire to learn more and whose ability to teach himself magic through reading books. Besides, this is one of his most treasured possessions. Moreover, Lindsey has successfully used rhetorical appeals such as Lagos, Pathos, and Ethos in solidifying her arguments that Prospero is to be viewed as a hero in the current modern audience of the Tempest by Shakespeare. Furthermore, Lindsey has used the argument strategy on Pathos, particularly positive connotative words, and ethos has been used to indicate expertise while Lagos uses object refutations arguments. 
[bookmark: _GoBack]Lindsey has utilized Pathos through connotative words to ensure the audience understands how Prospero should be viewed as a hero and wise man instead of a problematic individual. The reader can see a Renaissance individual's qualities that allow him to control others and situations using his unique physical and social skills. Physically, he is nigh, and his servants Caliban and Ariel appear to fear him greatly. However, this fear is not based on his physical physique but also his ability to work magic. He also has an exceptional social faculty that causes him to be of help to other people. The talents and traits that he has made him a hero to the author and even the audience. Besides, positive connotative words such as honorable, accomplishments have been used in describing Prospero. For example, she states that “as I have argued, Prospero magic-natural, largely harmless and always directed towards the accomplishment of honorable purposes-would have commended him to a Renaissance viewer" (Lindsey 13). Essentially, the use of positive connotative words clarifies that the author contrasts Renaissance views to modern ones. Additionally, she includes other words such as undeniable hero, faithful, and fascinating to contrast further how Prospero is to be viewed by the Audience (Lindsey 14). To inform the audience how Prospero uses his magic wisely., Lindsey has used words like prudence, appreciated, and mercy. For instance, when she states, “it is reasonable to believe that the Renaissance audience has appreciated prudence and mercy with which Prospero exercise his world of magic.” (11). Therefore, the use of Pathos has been expressed through connotative words in the literature. 
Lindsey has used Logos to make clear arguments by refuting opposing claims to her arguments. Resultantly, using these rhetoric aspects makes the audience side with her. A good example is when she argues against the view that Prospero should express compassion towards Caliban. Lindsey starts that, “therefore, thus is cruel punishments of Caliban does not necessary enrich Prospero character, rather, Prospero strict confinement of Caliban may as well be considered a keen precaution of a worried farther that feels compelled whatever is necessary to protect the innocent virtue of the daughter.” She further elaborates that “Caliban’s behavior for the remaining parts of the play would have sure condemned him in the cause of a Renaissance audience” (Lindsey 3).  Last but not least, she indicates that the character of Prospero cannot be diminished by the Caliban condemnations of his individual history, such as uncontested rape attempt.  Moreover, the conspiracy against his master and the ultimate confession of his foolishness serve as a crucial indicator of how Renaissance viewers regarded Caliban. 
Ethos has been used to establish Lindsey's expertise. This can be sorted through her researched views from other researchers who support her arguments. For instance, she used the arguments of Bushnell, Grant, and Philips's arguments to back up her claims. An example of where she introduces an argument by another author is where she states, “Frances E. Dolan argues that to an early 17th-century audience (The Tempest was first performed in 1611), Caliban's conspiracy to murder his master would have been viewed as petty treason – an offense punishable by death – because it would have constituted a challenge of "hierarchical social order" (Lindsey 3). Moreover, information from other authors has been well-cited and reliable. Therefore, using refutations ensures the audience trusts Lindsey as she is fair and keen to present different perspectives. 
The essay has successfully analyzed three different rhetorical appeals. Namely, Ethos, Logos, and Pathos. Lindsey has used them to amplify the basis of her arguments that the audience needs to view Prospero as a significant hero and trouble in society. Resultantly, positive connotative words have helped in contrasting Renaissance views to the current and modern audience. Here Prospero has been portrayed as a wise man in the early years of the 17th century. Moreover, refutations by the author and acknowledgment of arguments provided by other researchers have also been established. Besides, Lindsey has provided in-text citations and bibliography in areas where other people's works have been used to emphasize her arguments. Essentially, these aspects have ensured logic and trust between the author and her audience. Therefore, through these appeals, the arguments are successfully proved and understood. 
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